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In LoveLand, her fourth solo exhibition at Callan Contemporary, Sibylle Peretti debuts a suite of glass and 

mixed-media wall panels and freestanding kiln-cast glass sculptures that invite viewers to contemplate 

nature in its purest state. These visionary works imagine a world in which animals roam through landscapes 

and dreamscapes that are mostly devoid of human presence. Although traces of civilization remain, 

animals reign uncontested in this utopian kingdom—at one with their environment, pristine, noble, free. “I 

wanted to celebrate the wild and untamed by creating refuges in places that are fragile and 

endangered,” she notes, “where animals transform abandoned human terrains into balanced habitats.”

She renders her enigmatic vignettes in kilnformed and cast glass, gouache, collage, reverse-engraved 

plexiglass, painting, drawing, and photography, the disparate elements integrated and densely layered in 

a time- and labor-intensive process, imparting material and thematic richness. With a virtuoso’s skill she 

incorporates opaline milk-glass, painstakingly slumped and silvered passages, and in one sculpture, the 

secretive, ancient medium of ruby-red glass. The visual seduction of translucence and chromatic shifts in 

changing light beckon viewers into ethereal symbolic narratives.

(London), New Orleans Museum of Art, Ogden Museum of Southern Art, and North Carolina Museum of Art. He 

has been honored with career surveys such as Dunbar: Mining the Surfaces (New Orleans Museum of Art, 

1997), George Dunbar: Southern Masters Series (Ogden Museum of Southern Art, 2007), Earth and Element: 

The Art of George Dunbar (Hilliard University Museum, University of Louisiana at Lafayette, 2014), and George 

Dunbar: Elements of Chance (New Orleans Museum of Art, 2016-2017). In 2018, he was the subject of the 

lavishly illustrated biographical monograph Distinctively Dunbar, published by Callan Contemporary.The title 

of the current exhibition, Meridian, has a twofold connotation. The word is defined as a land mass’s highest 

point (many of Dunbar’s series reference geographical and environmental phenomena), but it could also 

refer to this artist’s restless aesthetic experimentation. Even after a career spanning seven decades, he is 

always exceeding himself; uncannily, he seems forever at the high point of his career. Among the formal 

innovations in the new show is an increasing linearity in certain series, which incorporate modeling paste that 

has been dynamically textured with a variety of tools to impart an even more concentrated sense of 

compositional energy. There is also a new series called Crestone, which isolates a spiraling motif that longtime 

collectors will recognize as the central forms in the Rouville series. His insistence on constant modification and 

transformation are part of his temperament and philosophy. This is a man who has never rested on his laurels. 

“I enjoy revisiting and changingCallan Contemporary is pleased to announce a new exhibition by George 

Dunbar entitled Alluvion. Throughout his groundbreaking, seven-decade long career, Dunbar has continually 

reinvented his style by exploring unconventional techniques and approaches to materials. In so doing, he has 

recontextualized his aesthetic vocabulary and ideas that have intrigued him since the early stages of his 

artistic career. A common thread among these diverse practices is his unique deployment of alluvion, or clay. 

His compositions often begin with multiple layers of fine German clays, meticulously applied to the picture 

plane, which Dunbar builds up, gilds, distresses, and excavates, imparting dramatically topographical effects 

that imbue the paintings with sculptural qualities. In bas-relief as well as more traditionally two-dimensional 

pieces, the artist’s fluency in gestural, Hard Edge, and neo-Baroque idioms is anchored in a distinctive 

aesthetic thumbprint uniquely his own.

        Dunbar studied at the Tyler School of Art at Temple University (Philadelphia) and the Grande Chaumière 

Academy in Paris. During the heyday of Abstract Expressionism he was active in New York City, rubbing 

shoulders with—and learning valuable lessons from—AbEx titans such as Franz Kline, with whom he exhibited in 

1953. Dunbar’s paintings and sculptures have been exhibited across the globe and acquired by prestigious 

private, corporate, and institutional collections, among them The British Museum (London), New Orleans 

Museum of Art, Ogden Museum of Southern Art, and North Carolina Museum of Art. He has been the subject

Born in New Iberia, Louisiana, Major is now based in Opelousas.  She earned her B.F.A. from the 

University of Southwestern Louisiana and her M.F.A. from Rutgers University.  Her work is included in 

the collections of the Smithsonian American Art Museum, New Orleans Museum of Art, Ogden 

Museum of Southern Art, and Hilliard Museum of Art, among others; and in prestigious private 

collections, including those of philanthropists Francis J. Greenburger and the late Frederick R. 

Weisman. Widely exhibited and enthusiastically reviewed in publications such as ARTFORUM, Art in 

America, ARTnews, and The Advocate, she has received artist grants from the Pollock-Krasner 

Foundation and Joan Mitchell Foundation, where she was a 2016 artist-in-residence.  In 2015 she 

was a resident fellow at the Robert Rauschenberg Foundation on Captiva Island, Florida.  Major 

also exhibited in the 2008 iteration of the Prospect.1 New Orleans Biennial.  The sheer density of 

her works’ surfaces rewards close inspection; from afar they present a more unified visual field, 

emphasizing a strongly linear quality.  “I try not to let any one object dominate,” she says.  “The 

works are a collection of objects, each having many connotations and often bringing up 

memories for viewers, but I am more interested in the work as a whole system.”

Key themes have recurred in Major’s output across time:  consumerism, disposability, perception, 

gender, and our increasing inurement to the visual glut so prevalent in mass media and digital 

technology. Inspired by artists such as Rauschenberg, Richard Pousette-Dart, Betye and Alison 

Saar, Louise Bourgeouis, and Kurt Schwitters, Major deploys the syntaxes of assemblage, 

bricolage, textiles, mixed media, and sculpture in ways that activate viewers’ capacities for 

association and projection.  While she holds a post-ironic fondness for many of the objects she 

incorporates, she does not consider the artworks nostalgic.  The specifics of her vocabulary may 

harken to a certain strain of bygone Americana, but as a totality the works function as abstract 

drawings or “filters wherein an adult has so much learned, inherited, and accepted expectations, 

it affects the way they frame their images of reality.”



Born in northwest Germany and raised in Bavaria, Peretti trained as a glass designer at the State School for 

Glass-making in Zwiesel and earned her Masters of Fine Arts degree in painting and sculpture at the 

Academy of Fine Arts in Cologne. Since moving to New Orleans in 1996 she has lived and worked in the 

Bywater neighborhood, creating artworks that are included in the permanent collections of the Corning 

Museum of Glass, Carnegie Museum of Art, Museum of American Glass, Hunter Museum of American Art, 

Toledo Museum of Art, Huntsville Museum of Art, Montréal Museum of Fine Arts, Shanghai Museum of Glass, 

Speed Art Museum and the Museum für Kunsthandwerk (Frankfurt, Germany), as well as important 

corporate and private collections around the world.The recipient of grants from the Pollock-Krasner and 

Joan Mitchell foundations, she was the subject of a 2018 solo exhibition, Promise and Perception: The 

Enchanted Landscapes of Sibylle Peretti, at the Chrysler Museum of Art (Norfolk, VA).      

In the new exhibition, she explores the nuances of innocence and sanctuary through haunting depictions 

of coyotes, foxes, fauns, hawks, bobcats, and panthers at rest and in motion. Some are surrounded by 

pearls and crystals, motifs that signify preciousness and elevated station, while others stand in fields of 

sunflowers, reminders of the landscape’s temporal journey from seed to bloom to harvest. “My hope,” she 

concludes, “is that we can reconsider our fractured relationship to nature and our environment. I always 

hope for the possibility of resilience, renewal, redirection, and unity.”       

CALLAN CONTEMPORARY hours are Tuesday-Saturday,  10am – 5pm. For more information,  p lease contact 

gal lery owner Bor is lava Cal lan at Bor is lava@cal lancontemporary .com;  Steven Cal lan  at 

stevencal lan@cal lancontemporary .com or TEL:  504.525.0518.

- Richard Speer
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